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Ttlis collection may not be Art! Art today c~n be preten­
tious/ -pure business or coramunitive to an eso teric fe','l a 
This sel~~tive round up was accomplish ed cver the past 
two years . I did them b e cause I wanted to, and they were 
sacl.sryl.!"tg . Frustra ting , t.oo! But satisfaction can come 
only froI7! frustrational barrier:s . 

The predominance of' work sho ... ·,n is of - people . I ,,-,as first 
interested in fi gure studies : stro!!g sunlight illurninating 
form 'vii th sl..ibtletie!} of reflected light. Studies became 
portrait/characte:::- etudes. Hultiple figures allowed com­
positional concerns that moved to sociological and 
psychological statements . And wr-at better place to find 
subj e ct matt~r than at the beach? 

These p ieces are naturalistic. I have distorted a nd 
arranged for the sake of compcsition. I don't co~sjGe~ 
the 1tlOrk pho tograph ic, yet the camera was used for ii l i 
·these pieces . I cannot afford a live model . Nor do I 
Nis h to employ one . It f:eems incongruous --·in this d2lY 
and age--·to a~;k/pay someone to sit still.. And, in ·the 
case of groups, it becomes impossible. The camera is a 
process tool. 

The difficulty is in getting inspiring photogru.phs. 
Unposed, ca~did shots are more interesting . But it takes 
an eye, time and lots of film . 

With 17 yea r s experience in teaching Art, I have not 
followe d the lessons I ' ve insisted upon others . I have 
had no intention to "make Art ." I'VEo been satisfied--­
sonleti:r.es el.:lted--to '.J,bs er:ve tind r ecord thctt v:hich int.er es ts 
me ... fr om "\--;hat I like and know. Arid I have learned . 

In a viay, this exhibit is a record, and I a reco!:'der . r;'he 
e ye has been selective, fractured and temE~H~red through 
observation, process , materials aIld intellt . But possibly , 
this is \qhat Art is about . 

Howard Warner 
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STUDIES/pO!HRAITS: F1W~! FA:1ILY A>;D F1GE\ DS 

1.. Sv;imrr.er , (;ral"ing from .. positive li.ght 
~ S\,;rimmer , portrait in graphite '- . 
1 . Portr.ait , mother & siseer ( Co lored pensil s) 
<'; • l:!J t in!~ o~l. Uesert (from ( ~~ i 1 Y. ~lhum , circa, 1'127) 
') . on Rerj Figure 
() . :.1:1: i l~/ heni c (fr-om fa:ni l y a lbum. circa ] 91R) 
7. COllDle in :'i e le] 
10 . J :lteri or Sem inar , sun through ,., i n <i 0\.; 

~EAC'-! A'·!D SPORTS : FRm! HUY[l 'iGTO\i BEAC4 

9 . ''''aterpolo Time Out 
10 . !{eat Talk (surfing contest) 
11 . Surfers anrl Onl oOkers (surfing contest) 
12. Sleeoine( Surfer 
n . \~axin g surf i ng conte,s t) 
14. Antic i pation (surfing contest) 
15 . J uni'or Li feguards I 
16. Surfer Cuttine Right (graphite) 
17. Jun ior Lifeguilrds III 
1 fL S\ ... immer 
19 . 3each Gcoup Sunll ing/ Funn i ng 
20 . Seaeh Group Wa l king on Shadows 
21 . [leach Group Su nn in g/Funr'!i ng (miniature) 

EWI RO:\S 

22 . ~each ~~lt i - Groups ( watch in~ outside br eak ) 
23. 3each Picnic Group . 
2l l. Surfer Cut ting Left (co l ored pensils) 
25. [leach Group on Flowered Blanket 
2F. Crowrl at Fourth of July 
27 . JU:l inr Ltfe~lards (colnrbook paee) 
28 . Jun i o r Lifeguards II 
29 . GrouD Sunning on Cement (acrylic ) 
30 Hanrl:,all Group 
31 . Volleyball on Beach '(8raphite) 
12 . ~as~etbail GrouD 
31 . Crossr.ountry "tunners 
34 . Super Jocks -- a redundancy with va riation 

SCE\IC : ',0:, FIGURATIVE ETUDES 

35 . ;'laterfa] 1 and Rocks (Trinity Alps) 
36. Sierra Composition I 
37 . Sierra Compos Ition II 
38 . \e\~land House 
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