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thread running through the book,
which offers an intimate glimpse
into Neutra's early career strug-
gles and his evolving philosophy of
life and art. At the same time, the -
letters reveal the efforts of a young.
couple to forge the most idealistic
kind of relationship  despite the
hardships of poverty ami work-en-
forced upmdm

" Now a serene, mmﬁumblelook—
ing woman of 85, Mrs. Neutra lives
ncirou l'rI:m lhv‘SilwgnkehR?’Tﬂr-
voir in Los Angeles, in a lavishly
gl osed house adapted (af-
tera fire) by her architect son Dion
from the original structure Neutra
designed in 1932. On a sunny April
day, she spoke in the deliberate
cadences of a npative German
speaker about whnl: her long mar--
riage meant to he

"Ia]m!wldhirn, thn'ea
choice of being the most [
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-Neutra legacy mcludes Schuller church

In Orange Couury thhard

and bustneas educallon and “
between the

looked out to thepa.rﬂng lot.

singer. in the world or the most
famous cellist in the world, I still
would rather be married to you.' At
the end of his life, he said to me,
‘People think I admire you because
you have helped me so much, but
e Jknows how ... you had
alwawdmamlismmmemdm
immediately understood me.”
"‘Because his recreation was to

girl coming out of a beauty pnrlor
with one of those big things they
used to have (she gestures to show
@ beehive hairdo): Well, he m!d

Neutra's legacy of Four streamlined elements
public commissions carried out years 1950 and 1956), Thomas | that repeat the monumental
late in his career. His widow Hines, the architect's ~ © .|  verticality of the huge cross
how he flashed his iographer, quotes him as- | ' rise up far above Neutra's
special-occasion charm to describing the game of footbal trademark flat roof and,
obtain the Orange County — which he had never seen, . appropriately, suggest the
_Courthouse commmission of heard plenty about from the |  aerodynamic design of cars of .
1968 (which he shared with his building committee — as “'a the eral le-y
son Dion, with whom he was in pagan ceremony full of tribal Although Hines calls this
partnership). Dione Neutra rites and ritual."" L o8 structure)'the most celebrated
says her husband made a point 4  large building of Neutra's last
of finding out and casually Garden Grove Comrmmit?’ 1 decade,” he also notes that the =
mentioning the personal Church (now used as the vertical pattern of stones set
interests of the local fellowship hall annex of Philip3 ~ end to end in the long wall -,
commissioners who would s Crystal C: 1) ing the facade looks
. choose the project architect. was built in 1961 for geli r ANy s
i 3 b Robert ! who wan to f mwarmupldstmely
At bine the Iness of the 8 pared-down approach to
Orange Coast Community " sermons he'd been giving at a architecture, the wall Isaud
College, however, Neutra was drive-in mmrle theater with a example of his fading
out of his element when it came dard church archi sensitivity to human sensory
to the requirements of the. So Neutra put the pulpit in thr perception, the leitmotif of his
athletic facility (which he . northeast corner of the ki brilliant career, - A
designed, along with the theater * = sanctuary wrm-es[ass ; AN - calhy Curlis
= § 3
1 r

Inmia whemhetnpedmbesmtﬂs
career in earnest,

Wright, a notable curmudgeon,
sent the couple a letter 32 years
later that reflected his disappoint-
ment at Neutra's youthful indepen-
dence. “'I have always felt Richard
neslached his best interests in not

ing more of his relationship to

associa-
“with

me and my work, and trying like
mymmmtumwmenld

thisappondun‘...lhadal'dun[
such ideas.”
Neutralmeuwemmotnw

that revolutionized architecture in .
our century, Born in 1892 lnlmporl

and th new," he wrote. "I
know that it is inevitable in Ameri-
ca and so0 no indictment,"

In Los Angeles, Neutra began his .
hnbitotrlsln]aldnwnwmuh
ﬁ;ﬂc time for the devcbpcuﬂnt of

al Vienna, he worked for arch
in Switzerland and Germany be-
fore leaving for theUnlmdSnwa._

corner and
he worked hrieflv for

1 ideas, before
.. working at_the few mjm he

could find to bring in a bit of money.
for his family, which wm.gld_m

Mrs. Neutra’s mher.)

Community Church). In 1949,
picture graced the cover of Time

magazine. 5

i Butintbemlyyeurs.c}fén
with the vision and bravety to
having a “'modern’’ house built {
them — especially by m‘gc_l;ll
who so far had l:mmd

Mrs. Nmnra.evwmnufh.uu 2

bnok;mwrmmbuweeniands r
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Later, Neulra would become one

mnﬂmd with his of the Ieadi.ns modernists in his
profession, designing critically ac-

zlndwalunn

made his houses rmpﬂm to. the!
outdoors. .

spaces look like lnrnrnneamd—
at least in the earlier houses —
Neutra's  non-doctrinaire - spaces

made it possible for clle.ms 0 use
furniture of any period — in con-
trast to the less forgiving architec-

tumufFrank Lioyd Wright,
well-designed house affects
r entire sense of space,”” he

wtt;t&’mh!swﬂeinm “I0iS com-

Grove C

1861,

“'1 was always so amused,”" said
Mrs. Neutra, reminiscing about
those  client ‘meetings, - during
which she took notes. “‘Like a cat
going around a hot dish, he was

3 mstotrytoﬁndoulwtnwuthe

dommant part of the matrimony.
». % Well, the woman' would say,
‘Oh, my husband agrees compléete-
ly with me," so (Neutra) would
very gingerly try to find out what
the husband wanted, you know, -
“ *“He took the architect's pm{e.'r
sion like that of a physician,"” con-

ﬂ.nueers.Neutn."I!wumnma_

2 of smel of touch, .of hearing,
uftemperaturqam lhnc:\re, also |

A i:utgntof a]’r. a dnl't. a breeze
Py h ofylular stone

; th‘Qﬂln. a musty base-
| water odor

found / 1o '
with clients anﬁ ¥to weave a kind
of legend around their lives which

ysician and you think you have
told him' all your symptoms and
tmwmwupwkhnwmptm
which you had not mentioned .

X you hiwve the feeling, that" sm?do:

o'+ (Clients) would get the feel-
ing, ‘Here is someéone who is inter-
ested in our life and listens to us.'.!"

But however fascinated he mighl
have been by these people, he was

~ also: fmsm:tad by, them. In 1924,

visiting some of. Wright's

‘f" houses, he wrote peevishly, 4'T had

always hoped that this new archi-
[ would produce a different
‘I am sorry'l:o be

‘Neutra's ulory yean ‘Were: the

" . 19303 and '40s. His later architec-

ture, made at ‘a time when the
“modern”. style had become as
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